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‘UKU-NOTES’ 
Tony Crimlisk ©	2016	  

 
A SUPPLEMENT TO MY TUTOR ‘PLAY UKULELE!’ WITH  
SOME ANSWERS TO THOSE WHO WANT TO KNOW  

A LITTLE MORE ABOUT CHORDS AND MUSIC THEORY 
 

 
Q: What is music?     
A: You really believe in starting at the basics don’t you!!  Well, that’s a 
pretty impossible question to answer, but one definition is 
EXPRESSIVELY ORGANISED SOUND AND SILENCE.   Sound and 
silence are the ‘raw materials’ of music and sound is the result of 
something vibrating – a string, a reed, a drum skin, vocal chords or an 
electronic oscillator etc.. The ukulele strings vibrate when plucked or 
brushed, and those vibrations pass through the bridge into the body of 
the instrument where the sound is made louder or ‘amplified’.  The 
thinner to string and the shorter the length the ‘higher’ in ‘pitch’ is the 
sound. 
 
Q: What do you mean “higher in pitch”?    
A: I mean the string is vibrating faster.  For example, the 3rd (C) string 
of the ukulele, when plucked, vibrates 261.6 times a second (that’s 
called its ‘Frequency’ or ‘Hertz’), whilst the first string (A) vibrates 440 
times a second.  String 1 vibrates faster than string 3 and is said to be 
‘higher in pitch’.  
 
Q: The strings have letter-names like ‘C’ or ‘A’ but these letters 
are also used for chord names, why is this?  
A: All Western music uses just seven letter-names for notes:  
 

A  B  C  D  E  F  &  G, these letter-names are then repeated. 
   

Chords are ‘built on’ these notes and take their name from them.  There 
are, however, some notes between these letter-names.  These notes are 
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described as being “a semitone” higher or lower in pitch and are called 
“sharps” or “flats”.  
 
Q: What exactly is a semitone?  

A:  A semitone is the smallest distance in pitch 
used in Western music. Put another way it’s the 
difference in frequency between two next-
door notes. As I said the 3rd string, ‘C’, on a 
ukulele vibrates 261.6 times a second. The note 
that sounds when the vibrating string length is 
shortened by pressing the finger down at fret 
1 (or playing the black note just above the note 
C on a keyboard) vibrates at 277.18 times a 
second.  That difference (in this case of 15.58 
Hertz) is a ‘semitone’. On a ukulele (or guitar) 
it’s the distance in sound between each fret on 
a string. 
 

On a keyboard a semitone 
is the distance (or step) in 
sound between any two 
notes whether ‘white’ or 
‘black’. Notice that on a 
keyboard the semitones 
are continuous all along 

the length of the keyboard, but on a ukulele the names go up each string 
but also then move to the next string at frets 4 or 5.  Eg: the ‘E’ on fret 
4 of string 3 = string 2 open; string 2 at fret 5 = string 1 open etc..   
 
Q: But I notice some notes have two names!  
A: ALL notes can have more than one name!  ‘C’ raised a semitone is 
called ‘C-sharp’ (the sign for a sharp is: #) and D lowered a semitone is 
called ‘D-flat’ (its sign is: ♭) – but they’re the same note!  Whether you 
call it one or the other depends on context.   
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Q: But what about ‘E’ and ‘F’ and ‘B’ and ‘C’, there’s no ‘black’ note 
between them on a keyboard, and no sharp or flat name on the 
ukulele fingerboard?   
A:  Quite right!  There is no semitone between B & C and E & F and it’s 
important to remember this.  The reason is probably just because the 
pattern of ‘black’ and ‘white’ notes in two’s and three’s on a keyboard 
was designed to make it visually easier to see where you are as you move 
up or down the ‘octaves’.  But the note E raised a semitone could be 
called ‘E-sharp’, although it would be the same note as ‘F-natural’.  
Similarly ‘F-natural’ lowered a semitone could be called ‘F-flat’ but it 
would be the same note as ‘E’. The same is true for ‘B’ and ‘C’, but you 
wont often find these names used.   
 
Q: You mentioned ‘octaves’.  What is an ‘octave’? 
A:  An octave is a distance (like an inch or a foot) of eight letter-names 
eg. ‘A’ to ‘A’ or ‘C’ to ‘C.    There are twelve semitones in an octave but 
only seven letter-names.    Every time you move up an octave you start 
again with the letter names A-G etc. and the number of vibrations (the 
‘frequency’, or ‘Hertz’) per second doubles.  Going down an octave halves 
the number of vibrations.   
 
Q: OK, so individual notes have letter-names and can be modified 
up or down by a semitone.  Going up the new note is called a “sharp” 
– like C raised a semitone becomes C-sharp (C#) or D lowered a 
semitone becomes D-flat (D♭).		I see, so that’s why there are 
twelve semitones but only seven letter-names.   But you said chords 
are “built on” these notes? How does that work and what’s a ‘chord’ 
anyway?   
A: A chord is the combined sound of three or more notes played 
together.  They are formed from alternate letter-names and, yes, they 
can be built on any note of a ‘scale’ whether that note is just a letter-
name or one that’s been raised to a sharp note or lowered to flat one. 
These three basic notes are called a ‘triad’ – which, I’m glad to say, has 
nothing to do with organised crime in China! 
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Q: Hang on! Fishes have scales, you weigh things on scales, but 
what’s a musical scale? 
A:  A musical ‘scale’ is just a repeated pattern of notes, ‘tones’ and/or 
‘semitones’ apart, that is used for making up music – whether a simple 
song or a symphony.  
 
Q: I’m guessing a ‘tone’ is two ‘semitones’ right? 
A:  Correct.   There are very many different scales with different 
patterns of tones and semitones.  A scale of all semitones, for example, 
is called the ‘Chromatic scale’; one made up of only tones is (logically) 
called a ‘Whole tone scale’.  Another scale you may come across has only 
five notes in it; that’s called the ‘Pentatonic scale’.  There are jazz 
scales and various ‘modes’ (a kind of old-fashioned scale you can play 
using just the ‘white’ notes on a keyboard but each starting on a 
different letter-name).  For example the mode using the ‘white’ notes on 
a keyboard from D to D (called the ‘Dorian’ mode) is used for both 
‘What Will We Do With a Drunken Sailor?’ and Van Morrisons’ ‘Moon 
Dance’.  ‘Greensleeves’ is based party on the Aeolian mode (A to A) as is 
the chorus of Ozzy Osbourne’s ‘Crazy Train’. The Beatles ‘Norwegian 
Wood’ is famously in the Mixolydian mode (G to G) and there are lots of 
other examples. 
 
Q: Goodness gracious, I’ll never remember all that! 
A: And you don’t have to because by far the most common scales for 
most purposes are the ‘Major’ and the ‘Minor’, and of these the more 
important (and the only one you need to think about for the moment), is 
the Major scale.  All Major scales, whatever note they start on, follow 
the same pattern of tones and semitones:  
 

TONE; TONE; SEMITONE; (TONE); TONE; TONE; SEMITONE 
 

Eg: Try it.   Play the third string of your ukulele open (C) then (on the 
same string) move up two frets, then another two, then just one.  That’s 
half a major scale (called a ‘tetrachord’ if you really want to know).  
Carry on up two more frets, then add another ‘tetrachord’ (ie, another 
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tone, tone, semitone) and you’ve played the major scale of C.  Because of 
the way the ukulele is 
strung however it’s a lot 
easier to play scales by 
crossing strings.  To do 
this play the notes as 
indicated on the TAB diagram:  NB: The 5th note (‘G’ on string 2 fret 3) 
could also be played on the 4th string open.    You might recognise this 
scale as “doh, ray, me, soh, fah. lah, tee, doh”? 

 
Q:  Hey, my granddad told me about tonic-sol-fa – a sort of old-
fashioned way of sight singing?  I can’t do that and I can’t read 
proper music notation so tell me about TABs. 
A:  TAB notation (short for Tablature) is a great deal older than tonic-
sol-fa!  Versions were used in very early church music and on string 
instruments in the 16th century!  Ukulele tablature shows the four 
strings as horizontal lines with string 1 (A) at the top and string 4 (G) at 
the bottom.  The figures on the lines indicate the fret to play.   TAB 
notation is lot easier than standard music notation although, 
unfortunately, simple TABs don’t show how long a note is to be played 
(ie. the rhythm) but it’s useful for checking out song melodies you 
already sort of know. 
 
Getting back to scales, you can build a major scale starting on any note 
so long as you follow the pattern of tone, tone, semitone (tone), tone, 
tone, semitone. Try it starting on different notes!  Here, for example, is 
the scale of D-major: 
 
It sounds very much like 
the scale of C, but it’s a 
tone higher.  Notice 
however that it needs to use two sharp notes – F# and C# to get the 
tones and semitones in the right order for the scale. 
 
 

								D	 						E	 				F#			 			G	 			A									B								C#							D
	  

			C						D							E							F									G						A							B						C 
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Q: Is that what is meant by playing in a different ‘key’? 
A:  Exactly.  Using the scale of C you are “in the key of C-major”, using 
the scale of D you are “in the key of D major” – and it’s the same for all 
other letter-names. 
 
Q: Presumably you use different scales (keys) because they’re 
higher or lower to suit your voice? 
A: Yes, but also some keys are easier to play in and the chords are 
easier to finger.   
 
Q: Ah, chords. That brings me back to my original question.  How 
do you ‘build’ chords? 
A:  Right, this is the interesting bit!  As I said earlier, chords can be 
built on each note of the scale by using alternate letter-names.  So the 
first chord you learned; ‘C’, is made up of the notes C: E and G (ie. 
missing out D and F) all played either at the same time or as a pattern.   
We call those notes the ‘root’, ‘third’ and fifth’. 

 
This is the chord of C-major.  String 1= 
C at fret 3.   Strings 2, 3 and 4 are 
open = E, C and G.    C is the root, E the 
3rd, and G the 5th.  Notice that the note 
C is played twice (on both string 1 and 

string 3), but they are an octave apart.   Because in normal ukulele 
tuning string 4 (G) is tuned high, string 3 (C - the root) is the lowest 
sounding note.   

 
Similarly the chord of F-major is built 
up of the notes F : A and C. 
 
You press 2nd fret of string 4, play 
string 3 open, press 1st fret of string 2 
and play 1st string open.  That gives you 

A: C: F plus another A (at the same octave this time).  The lowest 
sounding note is again C (making it what’s called a ‘second inversion’, ie. 

=	

=	
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the 5th of the chord is in the lowest in pitch, but all three notes of the 
chord are there.  If the root is the lowest sounding note it’s called a 
‘root position’, if the 3rd is the lowest note it’s called a ‘first inversion’, 
and if the 5th is the lowest note it’s called a ‘second inversion’. The 
chord of D-major would be D; F# and A (missing out E and G).  Notice 
again however the need to play F# because, as you discovered, F# is a 
part of the scale of D. 
 
Q: That ‘high G’ on string 4 has always puzzled me. Isn’t string 4 
usually the lowest in pitch? 
A:  It is on most string instruments like the guitar, but that ‘high-G’ on 
the ukulele gives it its characteristic sound – it’s called ‘re-entrant 
tuning’. Some players however put on an alternative ‘low-G’ string, (ie. it 
sounds an octave lower that the ‘high G’) which they find is better for 
some solo pieces.  It’s your choice. 
 
Q: Getting back to chords; what about that little ‘m’ after chords 
Am and Dm?  Does the ‘m’ stand for major? 
A:  No!  All chords are major unless indicated otherwise.  The ‘m’ stands 
for ‘minor’.  Minor chords are built in the same way as major ones but 
the distance between the middle note and the two outer ones is 
different.  C-major chord, as we’ve seen, consists of the notes C, E and 
G.   Take a look back at the page 3 diagrams of a keyboard and a 
fingerboard and count the number of semitones between C and E.  There 
are four.  Now count between E and G and you’ll find there are only 
three.  If I were to reverse this by lowering the middle note by a 
semitone (ie. from E to E♭) that would make the chord of C-minor with 
a 3-semitone gap (between C and E♭) followed by a 4-semitone one 
(between Eb and G).  This is exactly the opposite of the major triad, but 
note only the middle (3rd) note has changed.   Minor chords have a 
different quality of sound to majors.  Some people think they sound 
“sadder”. 
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Q: Ah, I get it!  Major chords are built on the notes of a major 
scale so minor chords must be built on the notes of minor scales? 
A:  Sorry, but not that simple!  You can build BOTH major and minor 
chords on the notes of a major scale, and minor scales (which we haven’t 
looked at yet) can also include major chords.    
 
Let me explain.   The chord of C-major consists, as we’ve seen, of three 
notes (C, E & G) and there are 4 semitones between the C & E and three 
between the E & G.  Now let’s build a chord on the second note of the 
scale of C-major – that would be starting from D, so the basic triad is: 
D (the root), F (the 3rd), and A (the 5th).  Count the number of semitones 
between them and you’ll find that this chord is made up of a 3-semitone 
gap (between D and F) followed by a 4-semitone one (between F and A).  
So this is a minor triad and the chord is called D-minor (Dm). You’ll find 
the same is true of the triads built on E (E:G:B = Em) and A (A:C:E = 
Am).   But those built on F and G however are both major. 
 
Q: So you’re saying that in a major key the chords built on the 1st, 
4th and 5th notes of the scale are major, and those built on the 2nd 
3rd and 6th are minor? 
A:  Spot on, and very important to know!  Incidentally we usually refer 
to these chords using Roman numerals; ie. I, IV & V or V7 and II, III 
and VI.  The major ones (I, IV & V) are known as the ‘primary triads’ and 
the minor ones (II, III, & VI) as the ‘secondary triads’. 
 
Q: I know I’m going to regret asking this, but what about the chord 
built on the 7th note of the scale?” 
A:   Check it.  In C major that would be B, D & F.  So count: B to D = 
three semitones and D to F is also three semitones 
 
Q:  So that’s neither major nor minor? 
A:  Right, that chord is called “diminished” (shown in chord diagrams as 
”dim” or a small circle like this: ”0”. 
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Q: So there are ‘major’ (4,3 semitone) chords, ‘minor’ (3,4 
semitone) chords and ‘diminished’ (3,3 semitone) chords.  Anything 
else? 
A: Well yes, there’s also a 4,4 semitone chord called 
‘augmented’ (shown as ‘aug’ or ‘+’), but you only get that built 
on a minor scale and you don’t use it very often.  Notice that 
if you add another note with 4-semitone gap to an 
augmented triad you’re back to the first note you started 
with, so it can only ever contain three notes and only three 
versions are possible.   
 
But before we leave it I do need to mention that the diminished triad is 
used quite a lot in ukulele music, and mostly it has another 3-semitone 
note added to make what’s called a ‘diminished-seventh’ chord.  This is 
shown as ‘dim7’ or ‘07’.   It’s a chord quite often used to change key (as a 
substitute V7) or as a sort of link between two other chords.  For 
example:  

 
 Like the augmented chord only three 
versions are possible; one based on C, 
another on C# and a third on D, and 
diminished 7th chords can only ever contain 
four notes.  If you add another 3-semitone 
gap to a diminished seventh you’re back to 
the note you started on. So, for example, 
‘Bdim7’, ‘Ddim7’, ‘Fdim7’ & ‘Abdim7’ all 
contain the same notes! That’s lucky 
because it means you only have to know one 
left hand fingering.  

 
Q: So, there are major chords, minor chords (shown by a small ‘m’), 
‘augmented’ (aug) chords and ‘diminished chords’ (dim – usually with 
and added 7th and called ‘dim7’).  I do remember also that one of 
the first chords I used was called G7 and the ‘7’ puzzled me. So, 
just where does this “7th” come from? 
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A: Glad you asked.  The basic triad, as we’ve seen, consists of the 1st, 
3rd and 5th notes of the scale; three letter-names, or an “interval of a 
3rd”, apart.  If you continue going up in thirds the next note would be the 
7th note of the scale.   You can add this extra 7th note to any triad, 
major or minor, but, as I’ve said, it’s commonly added to diminished 
chords and also to chord V in any scale.    In C major chord V is G – 
hence the G7.   Incidentally V7 chords are often called “Dominant 7ths” 
because the notes of the scale have names as well as numbers: 
 

Tonic    Super-tonic   Mediant   Sub-dominant   Dominant Sub-mediant &  Leading 
   1  2  3  4    5  6   7 
  
Q: I don’t think I need to know this!   But I do need to know what’s 
the point of adding the 7th?  
A:  Well, adding extra notes to the basic triad creates a bit of extra 
tension to the chord – a bit like adding extra spice to a dish.  Chord V 
with an added 7th seems especially to want to resolve on Chord I more 
strongly.   It also means that with just the two I and V7 chords we used 
at first (ie. C & G7 or F and C7), all the notes of the scale are included; 
except one.  That’s why so many songs can be found that only use two 
chords – I and V7.  
 
Q: Ah yes I have a list.  But the missing note only using two 
chords; that would be the 6th note?  Wait a minute; if you play just 
the ‘open’ strings on a ukulele (my favourite chord) it’s called ‘C6’, 
does that mean the 6th note above the root was added to give it 
some, as you put it, “extra spice”? 
A: Exactly.  That chord consists of the basic triad: C:E:G plus ‘A’ six 
notes above C.  If you keep on adding 3rds to basic triads the next note 
after the 7th would be a 9th (ie. nine letter-names above the root) then 
an 11th, then a 13th; after that you get back to the root.  I hate to 
mention it, but just as notes can have different names, so can chords. 
The C6 chord on the ‘open’ strings of a ukulele (G : C : E : A) are also the 
notes of the chord of Am7 (A : C : E : G).  Confusing isn’t it? 
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Q: You’re not kidding and I’m getting a headache! Are you saying 
that you can add all these extra ‘spice’ notes to any triad? 
A: Yes, but obviously not all at the same time; that would mean including 
all the notes of the scale; that would sound horrible and could give you 
an even bigger headache! Later in your music studies you may come 
across chords like C9, C11 or C13 and raised or lowered 5ths etc. but 
we’re getting a bit too complicated now!  Just one thing to note: if you 
drop the 13th note down an octave, you’ll find it’s actually the 6th note of 
the scale – ie. the note ‘A’ is both 6 and 13 letter-names above the note 
C.  There is a difference between C6 and C13 however (C13 also includes 
the 7th) but again we’re getting too complicated. 
 
Q: Oh enough!  I never was all that good at maths! 
A:  And you don’t need to be; all you need to know is how to finger the 
chords you want.  Once you start looking at more complex chords it can 
get tricky! 
 
Q: I think I’ll leave it at that then. I’ll just remember that chords 
build on the 1st, 4th and 5th notes of any scale are major and those 
on the 2nd, 3rd and 6th are minor.  Is that right? 
A:  That’s absolutely right. But of course there’s nothing to stop a 
composer from fooling you by changing the odd chord from minor to 
major or major to minor – for example playing an A-major chord or a D-
major chord where you would normally expect Am or Dm.    Another 
common change is making chord I into I7 when moving to chord IV (eg: 
C7 to F in C). This works well because in the key of C, chord I (C) is also 
chord V in the key of F, and the V7 chord here uses the notes of the 
scale of F (ie a B♭  not a B natural). These changes are said to be 
‘chromatically’ altered ones used essentially just because they sound 
good!  Chromatically altered chords can also allow a composer to slip into 
another scale (or pretend to).  Moving to another key (ie. using another 
scale) and staying there is called ‘modulation’, but in the above examples 
there hasn’t been a change of key, the chords have just been ‘coloured’ 
(the word ‘chromatic’ actually means ‘coloured’). 
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A very popular sequence of chords in songs is: I, VI, II, V7 - in the key 
of C that would be:  C : Am : Dm : G7.  Sounds familiar?  Sometimes 
chord IV is used instead of II.  It gives a different feel but works 
because chords II and IV have two notes in common (II in C would be D, 
F, A and IV = F, A, C).  Add a little ‘spice’ and make it Dm7 (D, F, A, C) 
and F6 (F, A, C, D) and the notes are exactly the same!  You could also 
try this sequence, changing Am to A (or A7) and Dm to D (or D7). 
 
Q: I see what you meant about chords and harmony being 
“interesting”. Talking of which, one chord I came 
across was called “A7sus”, what’s that about? 
A:   The “sus” stands for “suspended” and it means 
that the 3rd of the chord is replaced by the 4th note 
of the scale creating a clash or ‘discord’ that is then 
resolved by dropping down to the 3rd.   You can also 
suspend the 2nd note but the 4th is the more usual. 
 
Q: I think I know enough for the moment, but just one more thing; 
you did mention Minor scales! Do I need to know about them? 
A: Not really, they just follow a different pattern of tones and 
semitones to the major.  The easiest way to think about minor scales is 
to be aware every major scale has what’s called a ‘relative’ minor.   It 
uses the same notes as the major scale but starts 3 semitones lower.  
For example C major has a ‘relative minor’ that starts on the note ‘A’  
(ie. three semitones below C).  It uses the same notes as the scale of C 
and is in fact the old scale (or mode) called the ’Aeolian mode’ I 
mentioned earlier.  To modern ears however the last two notes (G to A) 
don’t sound quite ‘finished’ because they’re a tone apart (in the major 
scales these last two notes are always a semitone apart), so in practice 
the 7th note (G) was often raised a semitone.   That produced a better 
ending, but an ’oriental sounding‘ gap of three semitones between the 6th 
and 7th notes.  This interval (called a ‘tritone’) is nicknamed the ‘devil's 
interval’, the ‘chord of evil’ or, if you really want to be posh; ‘diabolus in 
musica’.   To avoid it, two forms on the minor scale evolved: the 
‘harmonic’, in which just the 7th note is raised a semitone, and the 
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‘melodic’, which raises both the 6th and 7th notes going up, but comes 
down just like the old Aeolian mode.  With the 7th raised the chord built 
on the 3rd note of the scale produces an ‘augmented’ triad (C : E ; G#).  
Incidentally ‘Greensleeves’ usually uses a mixture of the two forms! 
 
Q: “I’m getting confused.  Do I need to know all this?” 
A: I’m not surprised and no you don’t!  As I said before, you don’t need 
to understand the theory of music at all to fully enjoy playing the 
ukulele! 
 
Q: “Yes, but it is interesting.  Nevertheless I think for the moment 
I’ll just get back to where we were.  I’ll remember that in any 
major key (ie. whatever note the scale starts on) the chords built 
on the 1st, 4th and 5th (I, IV & V) notes of that scale are major, 
and those built on the 2nd 3rd and 6th (II, III & VI) are minor”. 
A:  That’s it!  If you think about the notes in those three ‘primary 
triads’ of C= (C, E & G), F= F, A & C and G7= (G, B, D & F) they now 
contain EVERY note of the C major scale - small wonder then that so 
many songs can be accompanied by only these three chords!    You may 
have heard musicians talk of the ‘three-chord trick’?  Well chords 1, 4 
and 5 (the ‘primary triads’: I; IV and V) are the first three chords that 
most beginners learn.   Hundreds of thousand of songs have been 
written using just those three chords.   They are also the basis of the 
famous (or infamous) 12-bar Blues sequence, which is one of the most 
prominent chord progressions in popular music.  It’s also great as a 
backing for improvising tunes or ‘jamming’.  A version in the key of C 
would be: 
 
Play four strums per bar: 
 

   I       I        I       I7     IV     IV     I       I       V7     IV     I       V7 
1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 1 2 3 4 | 

   C       C       C       C7     F       F       C       C       G7     F       C       G7 
 
Get someone to play these chords 
whilst you make up (or improvise) 
this ‘pentatonic’ (5-note) scale 
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Or use this ‘jazz’ scale with its 
flattened 3rds & 7ths:  
 
Make up short patterns or ‘riffs’ from these notes.  
 
The relationship between other chords a 5th apart is also the basis of 
much of Western music.  You may have heard of the ‘Cycle of Fifths’? 
 
Q: No, my exercise days are over; the best I can do is a stroll 
with the dog!  
A: It’s nothing to do with bicycles!  It’s a chart showing how both major 
and minor chords are related.  Moving clockwise each chord is five notes 
higher than the previous one and shows the close relationship between 
them. Moving anti-clockwise gives a succession of dominant-tonic (eg. V-
I) chords. You can also see that each 
major key has its ‘relative’ minor on 
the inner circle.   Notice too that at 
the top are C & G (the chords most 
beginners start with) and close by are 
the next chords often used.  If you’re 
going to get keen on writing songs 
start with the basic sequences of: 
 I : V7 and I : IV : V7 or I : VI : II : 
V7 patterns  and then experiment with 
more unusual groups of chords. 
 
Q: Will do, but seeing that chart reminds me I’ve a Darts match on 
tonight so I’d better be going. 
A: Good luck!   And remember you don’t need to know any of this to 
enjoy playing the ukulele!   You just need to learn a few chords, practise 
changing between them, and play the songs you enjoy!  
 
Happy strumming!  
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PS: Please let me have feedback on these notes and tell me if you found them: 

a)   Helpful,  

b)   Clear 

c)   Confusing 

d)   Rubbish! 

Note that on my website there is also a link to many songs from the five, full-length, 
musical comedies I've written for our U3A Musical Theatre Group; 'That Terrible 
U3A' (2011), 'Up For It!' (2012), 'Making Waves' (2013), 'Santa's Secret Summer 
School' (2014) and one written in collarboration with one of the UK U3A's 
founders, Dr Eric Midwinter called: 'Bob Cratchit - retired' (2015).    Scripts and 
backing tracks for the songs and dances for all of these shows are available for 
performance by any U3A or Amateur Theatre Group completely free of charge. 
Email me for more information at: tonycrimlisk@mac.com 

 


